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A new Broad Street gallery shows off art by
up and comers. by Paulette Roberts-Pullen

n an effort to blur some of the
usual distinctions between craft,
fine arnt, boutique and gallery,
Quirk, one of Richmond's new-
est art spaces, is presenting for-
mal exhibitions of walkhung art amid Space-
Age-looking jewelry cases and organically
inspired light fixtures suspended from the
ceiling. It's an unexpected mix of serious

Consistently representing what he sees in
simple contour and in similar scale, Toy
downplays the associated cultural and his-
torical context of his source material. He
doesn't elaborate on style and often repre-
sents only portions of what he sees. From
the frozen action of a Chinese figure being
bitten by a dragon to the grimace of an Afri-
can mask; these minimal images define only

introspection surrounded by the most essential shapes and

a lighthearted atmosphere of Jorge Benitez's marks represented before him.
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Arts/Corcoran for its recent
exhibition “Options 2005." By
arranging the antists’ work on
facing walls, the gallery hopes to initiate a
dialogue about creative urges versus re-
sulting art products. Toy and Benitez both
look to the history of art as a means of
commenting on their perspective of cur-
rent culture, but they come up with starkly
different bodies of work.

Toy is a graduate student in Virginia
Commonwealth University’s printmaking
program but is already in demand as an
exhibiting artist (just this year he has been
in three group exhibitions outside of VCU).
Here Toy exhibits samples of lithographs
originated from his quick studies of Ro-
man, Indian, Tibetan and Chinese art (to
name a few) he made while visiting the
Metropolitan Museum of Art in New York.
The lithographs are meant to duplicate as
closely as possible Toy's simple line draw-
ings describing objects or images on ob-
often homing in on visages of the

line between realism and sur-
realism, posing himself as an
inhabitant of a strange land-
scape. He paints deep and vast horizons
using centuries-old rules of perspective and
optical illusion. His scenes convey an ee-
rie calm despite the dominance of intimi-
dating architecture that diminishes the hu-
man scale to that of an ant.

In “Welcome,” a monumental gate marks
a threshold to unknown teritory. As if
planted by totalitarian authority, it mocks
the lowly passengers of a passing car. Like
Third Reich architects, who recycled ele-
ments of classical architecture to align the
new Germany with Plutonic ideals, the
unseen authority to which Benitez alludes
is as just as menacing.

Dipping into the pool of history and
coming up with something of the moment,
Toy and Benitez are enjoying their time as
agents of postmodemism. $

“System™ runs through Dec. 23 at Quirk
Gallery, 311 W. Broad St. Call 644-5450.
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